3. ®outyour lips, parting them to form an “O” (in perfect British
English), then pull the corners of your mouth downwards.
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4. Now put the tip of your tongue (or the part just behind the tip)
on the reed, closing the opening between the reed and the
mouthpiece.
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the breath that you ve been holding pour into your mouth.
will be no sound from the instrument yet as you are
g it With your tongue.

ongue back just as though you were saying the

The firstnote W " (British pronunciation) and hold it there.
In order to get th M rom your clarinet it 1S the clarinet, making the reed vibrate and
important to follow ¢ N 5e[0w If yau have problems,

always check to seew rules:

To bring the o an end, return your tongue to its
initial position.\Ipts important that the air pressure and the
pressure of your lips doesn’t change until your tongue has

2. @ut themouthp : concluded the sound.
2.1 Your upperireeth ai
moutﬁpiece onetolc H “ahalf centi | 8. To achieve that typical melancholy and blues-like clarinet
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sound you have to practice. Those who don’t have much
experience in playing reed instruments will tend to produce
wavering and unclear sounds in the first 2 or 3 weeks. A good
method of converting these wavering and unclear sounds into
accurate, steady and powerful ones is to practice one
continuous sound again and again. Playing a continuous
: sound makes it easier to find out what makes it unsteady and’
how to avoid'it, or even produce it deliberately.

‘ i
2.2 Your &) wer [lp is sﬁﬁ

eSS oftfe lowen{
" i ;l}‘[il,!“ux“u"'“:'Y[MO wer part Of tﬁ

lip between your teeth an

not to presq oy
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e)'as you will injure your lip by biting it.
per lip should surround the mouthpiece to
air-tight seal.

Remember—practice makes perfect!
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